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Brazilian couturière Alexandra Fructuoso’s 
Madame de Pompadour-inspired atelier



Shades of sage and olive bring peace to the London residence of interior designer Martin Brudnizki. Bazaar 
Interiors steps into the complex yet precise world of this lauded master tastemaker, writes Rachel Silvestri
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The vintage Danish rosewood 
dining table, a piece Martin 

bought from a friend 15 years 
ago, is surrounded by leather 

upholsted chairs sourced 
from Fiona McDonald. 
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ust off the famed King’s Road, swinging 
heart of 1960s London, lies interior 

designer Martin Brudnizki’s home – an 
apartment on the top floor of an 1894 Victo-

rian mansion, nestled in the leafy neighbour-
hood of Parsons Green.
He’s left his mark on some of the world’s best-

known restaurants and hotels, from the hotly-
anticipated and adoringly-received 2015 redesign of 

West End celebrity haunt The Ivy, to his award-win-
ning overhaul of New York’s The Beekman Hotel. But 

his year-long 2013 renovation of this elegant residence 
was a true labour of love. With a full redesign including struc-

tural changes, Martin created his own tranquil slice of paradise.
“I’ve lived here for four years now; Parsons Green has a peaceful 

village feeling with the perfect amount of shops and places to eat,” 
says Martin. “I chose the flat because of its views across the open 
spaces of Hurlingham Park. When I first bought the property I 
immediately changed the layout.” Originially having a very formal 
Victorian floor plan with lots of separate rooms, “I opened up the 
living and kitchen area to create one big social space, using furni-
ture to separate the different sections of the sitting room, dining 
space and kitchen, ensuring it still felt intimate,” he explains. “The 
inspiration came from growing up in Sweden, so I used lots of 
seagrass wallpapers and Josef Frank fabrics, alongside my collec-
tion of furniture, art and accessories that I have accumulated over 
the years.” Martin’s sense of style is as evident in his home as it is 
in his celebrated designs – never shying away from colour, pattern 
or texture, the space is an artfully constructed riot of objects, art-
works and furnishings.

“Somebody once described my style as ‘minimalist maximalism’ 
and I quite liked that – there is a lot going on but every object has 
a place and is carefully chosen for that location,” says Martin. “To 
give you an example, I think I have between 20 to 30 lamps in the 
sitting and dining area, but they aren’t overly noticeable; rather 
they blend into the interior scheme, tucked into bookcases and on 
tables. It’s a lot but there is a method to it all.” His so-called maxi-
malism manifests itself in even the smallest of details: why have 
just one side table in the living room when you could have three? 
But magically, the rooms never seem crowded.

“It’s interesting when designing your own space – you suddenly 
become the client,” says Martin, who as his own boss, turned out 
to be one of the most difficult clients he’s had to date. “I found I 
much prefer working with a client and designing someone else’s 
home or project because there are always barriers or structure sur-
rounding the overall design. Also, to some extent you are emotion-
ally detached from the space. When it came to my place however, 
I didn’t have any of these barriers, I could design whatever I 
wanted. This was tricky as I was faced with so many ideas, themes, 
colours and patterns to choose from.”

Martin’s furnishings are largely designed and built from scratch 
or sourced from antique markets, but there are a few special pieces 
that helped to lead the apartment’s aesthetic. “My rosewood din-
ing table was made in the 1960s; I bought it from a friend over 15 
years ago and it is one of those beautiful pieces I will never get rid 
of,” he says. “The table extends and is perfect for when I have 
friends and family over for Sunday lunches. It really is the social 
hub of the home. Above it hangs a large painting of a dining table 



Original artwork 
by friend, Andrew 

Norrey, hangs on one 
wall of Brudnizki’s 

dressing room while 
the other wall is lined 
with deep cupboards. 
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T H E  S P A C E  I T S E L F  I S  V E R Y  G R A N D ,  W I T H  B E A U T I F U L  

1 9 T H - C E N T U R Y  C O R N I C I N G  A N D  A R C H I T R A V E S  A B O V E  T H E  D O O R S .

Above: artwork forms 
an integral element to 
Brudnizki’s Victorian 
flat, adding an extra 
layer of narrative and 
warmth. This image: 
Martin Brudnizki.
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by Annie Rouse. I really like the symmetry of that. It’s also quite a 
nice symbol of my work designing restaurants, so when I saw it I 
knew I had to have it.”

From the marble-clad kitchen greenery and subtle floral uphol-
stery, to the light-giving windows with views over leafy parkland, 
Martin’s home is a tranquil haven of organic calm, both inside and 
out. But his international lifestyle, with offices in both the UK and 
the US, means that his London property isn’t the only personal 
space he’s designed. “I have another apartment in the West Village 
in New York which is currently still under development,” says 
Martin. “When I moved in there was an exposed brick wall in the 
living room which feels a very New York thing to do. The space 
itself is very grand, with beautiful 19th-century cornicing and 
architraves above the doors. I think this is where I differ, for as 
much as I like a rustic look, I prefer elegance above all and this 
space in particular was so ornate it needed to feel more like a town-
house and less like a loft.”

Martin says that, in addition to being inspired by his surround-
ings when it comes to designing his personal spaces, those same 
spaces also inform the work he does for his clients. “There’s no 
doubt that my living habits infiltrate their way into my projects,” 
says Martin. “For example, I know where to hang the towel hook 
in the bathroom which will minimise dripping water on to the 
floor and making sure I don’t have to walk to the other side of the 
room to get it. It’s small things like that which make a huge differ-Im
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ence when designing a residential space – you want everything to 
be convenient so you can focus on living.”

Martin’s business has grown exponentially over the past 18 
years, first with the opening of Martin Brudnizki Design Studio in 
London in 2000, followed up with a New York office in 2012. 
Recent years have seen his focus shift from London’s top restau-
rants and award-winning US spaces to incorporate the Middle 
East’s insatiable appetite for luxe eateries and hotels too.

“With most of the projects I have done in the Middle East I 
have been mindful of a number of things which are unique to the 
area,” says Martin, showing his international nous. “The climate is 
unlike anything we have in London, so when designing The Assila 
in Jeddah, for example, I kept the hotel feeling light and fresh and 
used fabrics such as linen to ensure the place felt cool and relaxed. 
At the new Cipriani in Riyadh and Mina Brasserie at Dubai’s Four 
Seasons DIFC, I researched how people interacted during meal-
times and quickly discovered that people often dine in large groups 
so there was a need to design larger booth and communal seating 
arrangements. Finally, I often utilise local materials or artwork in 
order to help retain a sense of place; it’s such an important goal to 
have in mind when designing any space. It has to feel like it belongs 
to its surroundings, otherwise you’ll never feel at home or relaxed.”

And there’s nothing Martin likes more than being at home and 
relaxed – literally – in his London haven. “I travel a lot, so when I 
am back in London I like to spend as much time as possible in my 
flat. It’s located on the top floor of a maisonette and feels very 

secluded. When designing it, I had soundproof floors put in so it’s 
very tranquil and quiet the whole time. It’s incredibly comfortable 
too which certainly helps with staying relaxed during busy periods 
– which is all the time!”

As well as having his favourite furnishings and artworks in his 
home, Martin also has a particularly well-loved spot that really 
helps him to unwind and appreciate the best of his location. “I love 
the view from my kitchen island,” says Martin. “The one wall 
above my sink and sideboard is practically fully glazed. It’s south 
facing so the morning light is unbeatable and fills my home with 
sunshine. I also have a little recess between the window and kitchen 
surfaces which I decided to clad entirely in marble and use for my 
plants. The combination of views, light and plants is really wonder-
ful.” A heavenly spot in a heavenly flat – and in a particularly special 
corner of London too.

 “My London flat is my sanctuary and after working abroad for 
a week or so I relish the prospect of coming home, relaxing in my 
own space and enjoying the view once more,” enthuses Martin. 
“Parsons Green and the wider area of Chelsea is like a village, dotted 
with interesting furniture shops, galleries and proper pubs, so I 
enjoy very much pottering about on the weekends.” But isn’t work-
ing in the design industry a constant temptation to keep tweaking 
this very close-to-home project? Not for now, Martin says: “Your 
flat is a place which grows with you over time, so ask me again in 10 
years and we’ll see if I’d do anything differently!” he laughs. And 
with design as timeless as this, long may it stay unchanged.  P
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A handmade bed 
from Brudnizki’s 
product design 
studio. And 
Objects is flanked 
by two recesses 
which have been 
given a pelment 
by Brudnizki. 
Seagrass walls 
add a tactile 
element and the 
large bay window 
allows morning 
light to stream 
through. 
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“ I T ’ S  S M A L L 

T H I N G S  [ . . . ] 

W H I C H  M A K E 

A  H U G E 

D I F F E R E N C E 

W H E N 

D E S I G N I N G  A 

R E S I D E N T I A L 

S P A C E  –  Y O U 

W A N T 

E V E R Y T H I N G 

T O  B E 

C O N V E N I E N T 

S O  Y O U  C A N 

F O C U S  O N 

L I V I N G . ”
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The bathroom 
features 
carrara tiles 
and lights 
from Circa 
Lighting.

73 HarpersBazaarArabia.com/Interiors  Spring 201872 HarpersBazaarArabia.com/Interiors  Spring 2018


	Harper's Bazaar Interiors cover
	HBI_037_THE FEATURES Martin Brudnizki

